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The presentation of works by the two artists Heidi Bucher (CH, *1926 - 1993) and 
Virginia Overton (*1971, Tennessee, lives in New York City) aims to open a field of 
dialogue on the sculptural relationship with space and architecture on one hand, but 
also on the significant cultural and personal charging of materials staged within this 
setting on the other- and not the last also between two generations of artists. The 
inspection of spacial and physical characteristics forms a central motif herein as well 
as aspects such as the surface and a narration of traces made visible. 

For the exhibited works by Heidi Bucher from the early 1980s liquid latex had been 
poured onto floors covered with a thin gauze and peeled off when the process of 
drying was completed. An imprint of the surface of each floor showing the patterning 
and layout was left on each latex skin, even transferring in thin layers. Bucher, who 
throughout her oeuvre had skinned numerous houses systematically room after room, 
each floor, wall, window or door, created a sort of „soft“, personal archeology that in-
tuitively followed the scintilla of surfaces and at the same time becomes a formalistic 
composition in between the mediums of painting and sculpture. 

Bucher‘s works narrate the function and symbolics of (haute-bourgeois) architecture 
mainly from the late 19th century and through that also reiterate her own heritage. 
At the same time, the skins are an interpretation of observations on their formal 
nature: the patterning of a parquet floor becomes an abstract composition which finds 
its parallels also in the American minimalist work of Robert Mangold, Robert Morris 
or Robert Ryman among others. The unorthodox handling of perspectives in an ar-
chitectural context support such an impression even more. By simply hanging a latex 
skin of a floor (or floor fragment) onto the wall, Bucher succeeds in this translation 
of a purely imprinted architectural surface into something very close to minimalist 
painting.

Both the reference to the traditions of American minimalism as well as the deregula-
tion of spacial collocations and physical laws are also central to the work of Virginia 
Overton. Unlike Bucher, Overton uses predominantly found objects to make sculp-
tures and installations. She collects the materials in proximity to exhibition spaces 
but also in her daily life. This process of gathering serves as an important part of her 
practice as it acts as a recording of her environment, its material consistence and ar-
chitectural characteristics. In the exhibition space or the studio, these materials are 
manipulated by simple interventions both subjective as well as formal. Manipulation 
in this context is addressed in the sense that the original function of the individual 
found pieces is mostly being bypassed - elements as they serve often as support and 
stabilization in building and engineering are put in unlikely situations for example by 
tension or compression. New systems are created, testing gravity and force.
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Both in their cultural references as well as their formal aspects the stressing of 
material through human or mechanical work and the visible traces remain important 
aspects with surfaces that witness marks of abrasion, discoloration and corrosion. 
As a juxtaposition to such a concentrated accumulation of material and force the 
elements themselves are altered or fixed in the most rudimentary way. Whenever 
possible, the sculptures hold together only through their material composition and 
careful proportions of weight and size - and could be easily deconstructed, leaving the 
materials in their original form and function at any time. Virginia Overton‘s works 
seem to rest in a condition of equilibrium - a moment that seems utmost precarious 
and existential especially due to the appropriation of the monumental material. 

For further information and images, please contact the gallery at:
office@freymondguth.com or +41 (0)44 240 048

VIRGINIA OVERTON
*1971 Nashville TN, USA. Lives in New York City NY, USA

Selected exhibitions and projects (s= solo exhibition)  
2016 Aldrich Museum, Ridgefield, CT, USA (s)
2015 ALL RISE, Seattle, WA, USA (s), White Cube, London, UK (s), Freymond-Guth Fine Arts, Zurich,  
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